INTRODUCTION
in the "Poems," is one of his loveliest lyrics. It succeeds in saying what he considered to be " a thing which constitutes much of the poetry of a young man's life," and in saying it not more eloquently than simply, with much of exquisite music, and no jarring notes. With this version well in mind, turn to the first draft, sent with the letter of May 16, 1896,1 and examine it in some detail. First of all may be noted so apparently trivial a matter as the way of printing the stanza: six short verses in the earlier form, three long ones in the later. The short verses break the free sweep of the rhythm. In many places the difference may be negligible, but at the end of the next to the last stanza, for example, the wondrous charm of the rhythm is much enhanced by printing all in one line
"Awes, adorations, songs of ruth, hesitancies, and tears."
Secondly, the author has ruthlessly deleted stanzas ll-vm of the original version — more than half of the entire poem. So heroic an amputation was necessitated chiefly by the obscurity of the suspended construction in stanzas iv-vi, which he admitted only after considerable argument, and reluctantly, as will be seen from the letter of June 23. Indeed, as in most revisions, there was here a loss as well as a gain; for he was quite right in pointing out the effect of " breathlessness and holding aloof" secured by the suspension, and in comparing its constructive value to that of an organ point in music. The omission of stanza in also sacrifices the 1 Page 56. xvhousand drays
